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James said something like, ‘Maybe the wholean play whatever you feel is right.” teachers envisaged a typing pool destiny.
Following the path of Viv Albertine’s sacre

trinity: music, clothes, boys, Tracey travell
beyond the green belt to The Smoke. The
honesty and approachability of Thorn’s
writing
speaks to
the bedroom
’lr;li:locrelz’ DJin all
of us. She
seamlessly
travels teen
diaries, pre-
internet life,
the boredom
of youth,
and sews a
plethora of
thoughts on
the suburbs,
in a classic,
perfect lawn
of an English
aevout viiid  MeEmoir.
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